The Emotions of Prohibition
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drunk. Now we are struck by the dramatic change in the eye expression of &hary

daughtdd x (PFFIKHLU RQFH EHDXWLIXO FKDUJHG H\HV QRZ GURR:



This film begins in the Moosehead Saloon, ZKLFK LV RQH RI WKH RQO\ VDORR
Charlie Butcher, the owner of the saloon, and Joe Morgan, the local drunkard begin the film,
arJXLQJ &KDUOLH LV UHOXFWDQW WR VHUYH -RH DQRWKHU GU
to his wife, Claudig and his daughter, Louisa.RH UHIXVHYV WR OHDYH DQGxGHPD
rum. Charlie, however, is still trying to persuadéehiWR KHDG KRPHxZKHQ -RH GHFL
KDG HQRXJK RI &KDUOLHYYVY SHVWHULQJ -RH OXQJHV DW WKH
He fixates on the man he will hitle thus misses the sight of his daughter in the corner of the
saloon. AstheILJKW HVFDODWHY x&KDUOLH JUDEV WKH JODVYV RII V
FDQ GXFN RXW RI WKHxzZD\ EXW /RXLVD LV QRW VR OXFN\ :Kt
KHU VKH LV VWUXFNxZLWK WKH JO Mus. lde rushed t®he HaDdhted H Q G H
KHQ KHxVHHVY WKH GDPDJH GRQH WR /R XLVH2 udé¢ Bf par3odad V- WR 'V
VSDFH zZDV XVHG TXLWH FOHYHUO\ LQ WKLV VWRU\ :KLOH LC
closely at the sametaEOH WKDW DOO FKDQJHG LQ WKH HQG x2QFH V
LOQMXUHG -RH SXW DV PXFK VSDFH DV SRVVLEOH EHWZHHQXxK
and it is never said if Louisa lives or not, it seems likely that Joe never notikea sip of rum

DIWHU WKLV IULJKWHQLQJ GD\ xx

Touching and hand motion also communicate emotional states. For example, when one is



IRXLV "x+H KDG VXIIHUHG IURP D (O |[efOHdQWitV & p&@ManénQlimpD U O\ D
WKDWxUHTXLUHG WKH DLG RI D FUXWFK /RXLV KRZHYHU QH
DVxKDUG DV KH FDQ VHOOLQJ QHZVSDSHUYV He needsthkisnoney so tha
il mother, + HQ U Larhh®ll D<XQ SXUFKDVH IRRG (YHQ WKRXJK OU &DPS
KDQG RYHU DQ\ PRQH\ WR KHOS VXSSRUW KLV IDPLO\ +H DOz
ORFDO %HDU &DYH 6DORRQ ,W GRHV QRW PDWWHWpERZ PDQ\
EHFDXVH /RXLV ZLOO VWLOO WU\ WR VXSSRUW KLP QR PDWWEF
EHWWHU :KHQ /RXLV LV RQ WKH VWUHHWXxVHOOLQJ KLV GDLC

him too much money for his papdrouis runs a



with the intent of stealing their hartHDUQHG PRQH\ OU &DPSEHOO LV QRW>
EHFDXVH EHIRUH KH FRXOG PDNH KLV HVFDSH KH LV FDXJKW E
and grab violenty EXW RQFH OU &DPSEHOO DSSHDUV WR EH JHWWL
URDUV WKURXJK WKH DLU KLWWLQJ &DPSEHOO LQ WKH EDFN
settled, the HarringtonG HFLGH WKDW WKH\ ZLOO R idfamiyDs® e\cdahG R S W x/
finally have the security that comes with a loving family.
Touch and its associated emotions are used in both positive and negative ways in this film.

JRU H[DPSOH ZKHQ OU x+DUULQJWRQ PHHWa&és, Bi&redssuRig WKH 11
WRXFK WKDW KH JLYHV LVxPRYLQJ %XW ZKHQ OU &DPSEHO
+DUULQIJWRQ WKLV ZDVXxFHUWDLQO\ QHLWKHU FDULQJ LQ D¢

GHVWUXFWLRQ :KLOHx3HWHU &DPSEHOO QHYHU FKDQJHG KL



SDUHQWY WKH QHZV RI KLV GHSDUWXUH WKH\ DUHxXQGHUVYV
DQG KRZ SDVVLRQDWHO\ KBtavegdh®upporthis RikKi.x WKHP  WKH
Wesley did not guess that his departure would lead to very hard times for his family. These
KDUG WLPHYVY DOO EHJLQ ZKHQ O0U x%HDYHUWRQ SLFNs up that first
:KLOH :HVOH\ LV LQ WKH FLW\ HDUQLQJxD JUHDW GHDO RI P
$IWHU EHLQJ DzZzD\ IRU ILYH \HDUV x:HVOH\ UHFHLYHV D OHWW
preGLFDPHQW 6LQFH KH KDV FKDQJHGxVR PXFK RYHU WKH \H
DWWLUH :HVOH\ GHFLGHV WKDW KH ZLOO WU\ WR VXUSULVH
was correct when he thought they would not recognize him. But hDW KHUXGRHV QRWLFH
bag he was carrying. So, his now haggard, and unkempt parents devise a plan to sneak into
‘HVOH\TVXURRP DQG WDNH WKH PRQH\ ZKLOH KH LV DVOHHS
ZDNLQJ XSxGXULQJ WKHL dlyWwakeug Edtses M/ Bdduditan ¥oQ@tvike Rim in
WKH KHDG xUHQGHULQJ KLP XQFRQVFLRXV 7KLQNLQJ WKDW
VKHHWVxDQG KLGH :HVOH\YV ERG\ LQ WKH ZRRGV :KHQ KLV S
W K H \ x | LttihG afifaet\vi DisJbelongings. They find their son’s locket which contains a picture
RIxKLV GHDU PRWKHU +RUULILHG ZLWK WKHLU DFWLRQV WKI
Once they arrive, however, Wesley is gone. Violet found his body while she was taking
KHU GDLO\xZDON WKURXJK WKH ZRRGV E\ KHU KRXVH DQG \
6KHxLPPHGLDWHO\ UXQV WR JHW KHU EURWKHUV O5DOIH DQ
2QFHx:HVOH\ LV UHVWLQJ FR P, ltRelyWitidtién\ BeayerKgarehts bdth® KR XV
WKURXJKxWKH GRRU UDYLQJ DERXW KRZ2 TWXfithh hdd @@ HG W KH
GLVSOD\V RIxYDU\LQJ SK\VLFDO DSSHDUDQFH LQ ERWK :HVO

ZRUH KLV RO G ¥HhHa therigedJwheb hé began his new job and started earning money.



7KH %HDYHUWRQ SDUHQWY GLG WKH RSSRVLWH 7KH\ WRRN
ZDV SURVSHURXV %XW ZKHQ :HVOH\ OHIW 0O0U %HDYHUWRQ
hair or attire. This film was a great example of how degrees of personal upkeep can convey
emotional states.

:KLOH WKH H\HV DV QRWHG DERYH DUH H[WUHPHO\ LPSR'
they do not overpoweexpressive eyebrows. EyebronsDQ H[SODLQxPDQ\ VWURQJ
HPRWLRQV 7KH H\HEURZV FDQ EH IXUURZHGxWR VKRZ FRQIX
RU HYHQ JR XS WRZDUGYV WKH KDLU OLQH LQxVKRFN $00 RI V
film titled His Daughter. ,W Z DV x G L U HaniMtHh@s filQed by D.W. Griffithever more
the expert with nonverbal communicatioiriffith’s film starts off in a small town in Arkansas
F D Ov@lldv@gpixme This is the story of two families, one loving, and onet theeds repair.

7 R P P\ x %andllhid fdther, Mark Briar, have lived in Yellowpiaeof Tommy’s life, but Tommy
KDVXGHFLGHG WR JR DzD\ WR FROOHJH WR EHWWHU KLPVHO
KHDOWKxDQG WKH |H Gébrgddthaeinglel,Rhg gkl hy déamyYavi$ias to marry once
KHxUHWXUQV KRPH

The Pringle family is well known in the small town of YellowpileQG QRW IRUXKRQR
UHDVRQV 7KH 3ULQJOHYV DUH NQRZQ IRU WKHLWhYStAWXSESEND UG |
to the local Sawmill Saloon ZKHQ WKH\ UHIXVH WR VHUYH KLP DQ\PRUH
wasReginald Pringle and he has two daughters, Georgiana and Rosalie PriiddeH\ DUH FHUWD
not an ideal family because of their fathers cah® QW GULQNLQJ DQG DQJHUXLVV,
RQO\ VHHP WR JHW ZRUVH ZKHQ *HRUJLDQD LV FDXJKW VD\L
WRZQ (YHQ WKRXJK VKH NQRZV KHU IDWKHU ZLOO QRW EH S

goes to the Briar houd HYHU\ ZHHN WR UHDG KHU OHWWHUV ZLWK 0U
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PRYHPHQWY RQH FDQ LQWHUSUHW PDQ\ GLIIHUHQW HPRWLRQ
The nose is used for much more than simply detecting smells. It can also be used to
VKRZxGLVIJXVW RU GLVSOHDVXUH DERXW D VLWXDWLRQ DQG
The % U R N H Q BheRRaxbkit®vs display displeasure on various occasions with just their noses.
7KLV ILOPxZDV UM GifitH Gn EAN09 and he used several methods of
QRQYHUEDOXFRPPXQLFDWLR Q" WsRrt$\oH by Shdving twowdddfrieddd,H FW L Y
5 L F K\dcWIi® -and Jack Williams, staggering home drunkenly from Baker Saloon. During
W KHLU xV ¥idy XigrigbtHthéy Bo past Evelyn Mitchf®use. Richard and Evelyn have
EHHQxFRXUWLQJ IRU D IHZ PRQWKY DQG VKH KDV EHHQ VWU
VHHLQJxKLP GUXQN DJDLQ VKH TXLFNO\ UXQV DIWiHU KLP W
+RZHYHU xDIWHU FKDVLQJ 5LFKDUG LQ WKH DIWHUQRRQ KHD\
Her nose crinkles and she falls on the road next to Richard and his friend. Thinking that she was
VLPSO\ EHLQJxHPRWLRQDO O biNtit way 3o©carbdhEdk DnEGIYhHIpERY -D F
VKH KDVxUHFRYHUHG VKH EHJV 5LFKDUG WR KHDG KRPH DQCG
7KH QH[W GD\ 5LFKDUGxJRHV WR FDOO RQ (YHO\Q DW KHU
WR JHW ULFK +HwAJI& la:[@hihy ihtowthi€ DitywfoKtiwo weeks to work and once he
UHWXUQV WKH\ ZLOO JHWxPDUULHG ,Q KHU VRUURZ (YHO\C
IRU OXFN ZKLOH KH LVxDzZD\ 2QFH KHGarsahlPétdry, vhi@ wallK H FL W\
NQRZQ IRU EHLQJXFORVH WR PDQ\ VXFFHVVIXO EXVLQHVVPHQ
OU 3HWHUVTIxIULHQG KH LV XQDZDUH WKDW KLV OLIH ZLOO E
awellNQRZQxVDO RR Go#l 2Quieists tht Richard meet him at his saloon, the Silver
Horse, to talk about business opportunities. % HIRUH WKHxPHHWLQJ 5LFKDUG W

KDYH RQO\ RQH GULQN WR HDVH K IGdolhb\vigeH Nadbth& KlsvisWorK L V x L C
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Richard. +H LQVLVWY WKDW 5LFKDUG FRPSOHWH WKB&adisxEXVLQH
crinkled, shaking nose indicates that the saloonkeeper will not take no for an answer.

:KLOH 5LFKDUG LV Gb&bl keNrie€is) SZarlgY KulK ISvadet is rrger who
performs at the Silver Horsess LFKDUG LVXLPPHGLDWHO\ DWWUDFWHG WR
ORRNV WR KLV GHDU (YHO\Q :KLOH 5LFKDUGXxLV LQ WKH FLW
LV HISHULHQFLQJ PRUH HSLYV Rdadives R Iett@rlLirpjh Qcriétetailiogiiier VKH U
FORVH UHODWLRQVKLS ZLWK 5LFKDUG x(YHO\QYY KHDOWK WD
DQG QXPHURXYV YLVLWYV IURP WKHXxORFDO GRFWRU (YHO\Q D.
sight. Her nos twitches and goes crazigvelyn tries her best to overcome her blindness.

Richard meanwhile has become a bar houdd.has lost his opportunities and is even
WKURZQ RXW RI WKH 6LOYHU +RUVH 5LFKDUG UHWXUQV KRP
betrayed him. He stumbles by Evelyn’s house just as she and her rAtiteeMitch DUHXOHDYLQ.
IRU D ZDON 2QFH 5LFKDUG VHHV WKDW (YHO\Q LV EOLQG KH
KHU WR VXIIHU DORQH ,QVWHDG RI DSRORJL]LQJ IRU KLV SD
Evelyn until the end of her dD\V 5LFKDUG UXQV DZD\ hgamPe IKthis SUREO'
tragedy, Richard and Mrs. Mitch actually were the two characters who showed their displeasure
WKHxPRVW ZLWK WKHLU QRVHV :KHQ KH WULHV WR GLVVXI
RichaUGxWXUQV KLV QRVH XS WR VKRZ KLV GLVJXVW 3$QG ZKF
5LFKDUGxDIWHU KLV WLPH LQ WKH FLW\ VKH VKRZV KHU GLV
VHHYV KLP x7KLV ILOP VKRZV WKDW HYHQ ZLWKRXW ZRUGV R

GLVSOHDVXUHXxMXVW E\ PRYLQJ RQHYfV QRVH xx
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From today’s perspective, many are tempted to regard thefiiler@ra as antiquated and
boring. Without language, explosions, or screeching tires, these films seem to lack the excitement
of a Hollywood thriller. But for a movement like Prohibition, that needed people to change their
views, film provided the hot new medium that helped turn the nationRigple of that time were
new to film itself. What they were used to was talBody language has always been a very
expressive way to get one’s point across, and these films catered to a new kind of objective
reality. One did not need to trust word®ne needed only to watch faces, and appearances, and
discover a world of seemingly true emotions, and true realities. Suddenly all the statistics,
platitudes, and lectures were mutédiewers saw righteous emotions leaping from eyes and
gestures of decent people such as Lucille Byers, Beatrice Hills, Mary Bingley, Louisa Morgan,
Limpy Lous Violet Paul, Wesley Beaverton, Georgiana Pringle, and Evelyn Mitch, and they knew
their cause against alcohol was jusind when Jason MCMIIZULQNOHG KLV QRVH XS DW
a drink from Mr. Goolat the Silver Horse saloon, or when Wesley Beavestared at the faces
of his degraded parents, they knew what was wrdingse highly emotional, silent films planted
the seed that alcoholism was destroyer of humanity itseltfe toxic brew needed to be banned

so the world would not have to live witiktH KRUURUV RI SHRSOH EHFRPLQJ OLN

X X X X
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